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nd Violet wakes
d as a soldieT

r Gilbert (who she
onvey and

After years of conflict, the war has come %o ?n end»a
: up,hospitalised. She has lived most of heT llfe raise
- and from an attempt to write a letter to Majo
. ' fougnt alongside in the war), it'S lear she struggles to ¢
understand the emotions which she is feeling.
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: claudia Hodgins was a friend of Gilbert, and he gives Violet the chance
\ to have a fresh start and lead a normal life. Hodgins is the owner of
ﬂBeEC.H Postal Company which offers ghost-writing and mailing services,
“and was founded after the war when there was an influx of civiliags
who needed to send letters but couldn't write. Soon after recovering,
Violet tries her hand at working in the mailing department under the

AN guidance of Benedict who is a postman for the company. But, during her

s to cope with the normalities

|
NN o™,
\ & time working, it is clear Violet struggle
. of civilian life due to her military indoctrination and is desperate to
he has been deemed missing in action.

reunite with Gilbert, unaware

Bythcehalfxocset,aIVicolmet comis across the Auto Memories Dolls wk;o work for
ompany. An Auto Memories Doll is th i
ghost-writer who helps civilia i ey Lo
ns write letters and n i
o thoughts and feelings the S rksguitngel
| : y would struggle to put i
otherwise. Violet is introdu p b R
ced to Cattleya, Iris d i
work as Dolls and she is fasci i} SR Mok
‘ cinated by this line of work a i
nd th
w::d:o:ldv?eip he: understand her feelings for Gilbert and his f:gf
s h;)g:o i;;“ I love you"™. Hodgins offers her an apprentice roll
es is as an opportunity of self-discovery for Violet.
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) Violet Evergarden is fhen enr
\ Doii: :;:i}r:ing px"ogramme and in? ltlheed boergilnti};eg Aitltt'os Melmories
ol letigrznlcal ability of typing efficiently guia;e:he
R m:;ye off cold, emotionless and lack empath
Sate s e tutlgg her seem like a living doll. She baryi
SR 0 iees p?t?ntial and so begins her jour; :
e wr;::g ;itw;izlng letters, continually growizg
leaving significant, positive im:agirzgnéhzgzeggzwzj:i;o h;r
es for.

es a well-known

\ Violet's careel begins to flourish, and she bfcom .
A*" : Auto Memories Doll. She goes on to ghost—wrlte for academilcs,
e Princess charlotte- each

families and even th
ner continually learn mo

re about expressing
to love. Little by little,
otionless doll to someone

-

playwrights,
: client helping L
of L emotions and experiences from loss,
: 1S-O£fleav Vi . . this is what helps her go from an el
: | : . | who can put human feelings to papeT better than aqyone. She has
R e ¥ ‘ learnt how to overcome and accept her grief foT Gilbert through
| L PrIs 4 her work while also discovering now she impacted thoFe ?he,
wrote for, seeing her clients' careers and liVesOflourlshlng in
newspaper ar all a credit to her.

ticles and posters-




There are many themes that are a focal point within the story of Violet
Evergarden and ome of the main underlying topics is love. Violet is an
orphan that grew up surrounded by war, so the concept of that emotion is
foreign to her and in turn, has made her emotionless and confused on how
she should express herself. Through her work as a ghost-writer, meeting
countless different people, she learns about the different forms of
love through her clients' experiences and how it can be a confusing yet
impactful form of expression which helps her grow as a person. The story
overall is an exploration of Violet's second chance at life, how although
her colleagues initially thought it was a mistake to hire her, they saw
her potential and how the experiences that come with working as an Auto
Memories Doll could lead to self-discovery and healing for Violet.

Since the anime takes place in a fictional world, it doesn'i}diri?zi? iﬁﬁi;g;
i i i r world. But, through some characte
a particular time or place in ou w e
lear links to the late Vic
and the context of the story, there are c , el
i the characters by focussing more O
I want to streamline the style of , : ‘ bR e
i i i ithi tylisation and imspiratiom fo e
Victorian silhouettes within the s : e e
i i i i 1 like a more coherent historica
This will help my interpretation fee : e : 2
1880s and 1890s as this is when
ries. I want to focus on styles of the k8
Sét;;;writer had a huge boom in demand and revolutionised th? workglace f:ilel
i in the working world. This is a nice pa
women, helping them grow a career 1n : TESERAL S
i here the Auto Memory Dolls are
to the world of Violet Evergarden, W , oy
i i for themselves as skilled an
can establish a renowned reputation , : e v
i i i i to highlight through the costume P
writers, which is something I want : : R
i ial norms of fashion in the late Victo
I want to play around with the socia : e
i tylising the ideal shapes and silho !
era, exploring androgyny and s : B e 52
i i S rsonality and individuality, ag
that time to bring out each character's Qe m : :
strengthen the fantasy and surreal feeling of the show while still showcasing
clear historical roots.

To make the characters feel uni
I want to implement contempora
Seen in runway fashion,
textiles to create an o

qQue to the fictional world they reside in,
ry textile techniques, textures and shapes
seamlessly combined with late 19th silhouettes and
therworldly, yet familiar feeli
the costumes to emit a post-war melancholy feeling tha
up by a sense of exuberance to reflect on

are bringing the people of

t is fused and covered
the hope the Auto Memories Dolls

the city Tecovering from conflict. To creat
> 3 : e
this feeling I want the costumes to have flashes of saturated colours within

the designs merged with a drearier colour palette. Texturally, within the
costgpes of characters that work for the postal company, I'l1l explore how I
can implement words and writing within motifs and print will help visually

link their profession to their costume. I particularly want Violet, the
protagonist, to stand out. When first meeting Violet, other characterg point

f out per extremely doll like outfit, which matches her initially cold and

éQEmotlonless demeanour. I can do this by focussing on textures and form in

i'her costume, metaphorically making it seem as though a doll is coming to

life and discovering herself to the audience.
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Typewriters g the rise of
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the Victorian Wwork

\ After becoming commercially available in 1874, the
typewriter was seen as a luxury device that would have
been very much out of reach for the average person due to
their price. People were weary of investing in this new
technology, so it took some time before the typewriter
Was more mainstream and the role of typists and clerks
Were seen as a respectable career path. By the 1880s/90s,

de the demand for the typewriter was thriving and its value

s for modernising and Streamlining the office workplace was

finally recognised within the western world. Particularly

in the UK, thousands of businesses and organisations

invested in typewriters for their companies, opening a

vast number of jobs for civilians in the roles of clerks

and typists. This then completely changed what was
originally a male dominated field of work when women began
to be employed as typists in office environments. Working
as a typist offered better pay and a safer environment

for women to work in compared to other occupations that

Were socially acceptable, making it a more desirable field

to go into. Nonetheless, women were still paid roughly

half as much as men and Were worked twice as hard but

Women taking on these roles was the beginning of fighting

against the gender norms of the late 19th century. It was

liberating for women to make a name for themselves in the

Working world, straying from the life that was expected of

them at the time and overall, helping with the fight for

women's suffrage and the gender wage gap.

oy

1 for women who weTre
i 1so a valuable too
The typewriter was a

i it opened
: ists. On top of this, 1 %
i eoe novzliiunch their own businesses, typing

jities for women t : ‘ s
opiorizniziesocieties. By building their ownnn:zzgs e
e i ntinued to ope
ities, the typewriter co : S
Communitlin terms of careers in the creatlYemani e
J g 1ling the desire for politica
3 world but also fuelling
protesting as the years went on.

artists,

i st st

This impact of the typewriter on women's lives
during the 1880s/90s all throughout the UK, US
and Europe has a strong parallel to the world *
of Violet Evergarden and the typists also known e
as Auto Memories Dolls. The Auto Memories Dolls

are well renowned and Tespected women who make ¥ |
names for themselves through their writing. It Yo A,
is such a Tespected career working as a Doll,
Teconnecting people and giving them voices,

especially after the country recovers from a g;ix_
Ereaf Nar;i 1 Peally Niike this. cohnesthony it 2
story makes with this point in history and how e 2
it puts the Journeys of working women at the A
centre of the story. This is what motivated me 3 \ - -
to focus on this period of fashion within my S -
designs, emphasising this revolutionary change ww!' .
for women in the working world during the last _Sz:s_.HJMJ%ﬁﬁ ‘”x
decades of the 1900s. o e Y
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The 1890s was the beginning of /
fashion straying away from the f
moralistic ideals of the Victorian 5
Era. Ready to wear clothes were I
becoming more available for men

and women due to new technologies '
and electricity being introduced in N
clothing manufacturing. t

At the start of the decade, the
shapes were still resembling
the 1880s, the silhouette

of the sleeves became moTe
vertical and eventually

grew wider by the middle

of the 18%0s, becoming the
recognisable gigot or leg of
mutton sleeve. The exaggerated jﬂj

bustles of the 1870s/80s
were almost completely gone s
by the turn of the 1890s and

transitioned into gored skirts
that had volume in the back

through pleats and extended |
trains. N

T

\\‘ Men's fashion in the 1890s
_ largely revolved around
\\thfee—piece Suits with narrow
silhouettes. The knee-length

frock coat of the earlier

1800s was slowly replaced

by the morning suit, which
featured a shorter front

that tapered out in the back.

. Lounge suits with looser cuts
agd single buttons also rose

in popularity, favoured for

their relaxed fit.

Shirts at the time were
starched to be crisp and
stiff. Tall stand collars
\ S with clear winged tips
A were also common, often
\ paired with cravat or bow
\ tie.

\  Menswear was starting to
: ve a greater influence
AN on womenswear. The
walking suits and
shirt-waist and skirt
: combinations in
-~
womenswear took
techniques and
silhouettes of men's
\ tailoring and put
them into the
silhouettes
acceptable of
womenswear.
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The costume I will be designing for Violet will be

for Episode 2 when she finds out she will have t?e
opportunity to train as an apprentice Auto Memories

Doll, and Claudia gives her amn outfit that will be her
unique uniform that she wears whenever she takes on a new

commission.

Because of Violet's background as a solider,
up to be someone who struggles to express the
as well as understanding how to read other pe
emotions as well as her own. After being take
Claudia and becoming a part of the C.H Postal Company

as an Auto Memories Doll, her colleagues notice how she
co?es across as aloof and eccentric. After attempting to
write her first few letters, it is clear she struggles
to comprehend human emotions So comes off as blumt, but
those around her know she is Someone that is truly’kind—
hearted and only wants the best for those around her

She has a lot of determination to improve on her skiils
as an Auto Memories Doll which in turn helped her grow
as a ?erson and regain her humanity. These traits, and
experiences through her work helped Violet thrive'in her
career as a typist, making a name for herself and going

on to becoming a well-respected and hi :
ighl
Memories Doll. ghly skilled Auto

she grew
mselves
ople's
n in by

At the start of the story when she first starts to train
as an Auto Memories Doll, her co-worker's point out how
she wear over the top, doll like outfits which match her
doll like demeanour and persomality. I want to translate
this feeling into her costume, adding lots of frills .
and embellishment to personify her initial personality.
The silhouette of her costume will feel very feminine,
taking on more formal styles seen near the end of ?he :
19th century but while style playing with the stylisation
of her design, which will contrast her blunt way ?f
expressing herself. I also want to explore traveling
clothes from this period and see how I could implement
aspects of those silhouette jnto her costume, since her
profession means she has to travel the country to meet

with clients.
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For Violet's textiles, I experimented with CAD embroidery onto velvet which
created an embossed effect on the fabric. The print I designed was made

up of typwritten words which were lines from the original script alongside
handwriting taken from scans of vintage letters. The contrasting colour
scheme for the emmbroidery inspired me to carry through more contrast into
the rest of her textiles through striped fabric and subtle pops of colour to
add a hint of life to her character. Lace trims and bows are layered over
the main body of Violets textiles, again heightening her youthful presence.
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Hodgins' costume for Episode % w%ll bihhlz ;u;i::al ;
wearing around his company building, teilé e
Company. 1t will be formal yet hav? de ad g
bring out his charismatic personality an :

fashionable tastes.
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Claudia Hodgins (who prefers to be called by his last
name, Hodgins), was a former lieutenant-colonel in the
army and after the war ended her founded the C.H. Postal
Company and serves as its president. After Violet is
discharged from the army and has no family to return

to, Hodgins takes her in as her legal guardian under his
friend Gilbert's past orders, who was also Violets first
in command. Hodgins quickly catches on to how life as

a war has affected Violet and gives are a second chance

at life by giving her the opportunity to become an Auto
Memories Doll which is lifechanging for Violet. He is
someone who doesn't judge others and makes sure that if
he's able to, he can give them the opportunities they
deserve which is clear in this case with Violet. It is
clear he values the fact the services his company provides
can bring people together which shows his considerate

and caring personality. Overall, Hodgins is an extremely
positive influence on Violet as her boss and guardian, his-
maturity and morals are valuable traits that Violet learns
from him.
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I want Hodgins' costume to feel very smart and put
toge?her as he is the president of his company and is
?aSSIOHate about his job and what the C.H. Postal Compan
is doing to help the Civilians of Leiden to recover ffomy
war. Although, I still want his charismatic personalit

to shine‘through S0 his costume won't shy away from S
accessories, bold colours and motifs. To retain a level
of maturity in his work outfit, his design won't be too

over the top, just enough to make him
) stand
seem intimating. 3 ?nd i
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Hodgins' silhouette doesn't stray
far from the Victorian 3 piece suit
to reflect on his calm and composed
demeanour. I want a dapper feeling
to be maintained throughout his
costume but subtle ways of styling
his clothes will play an important
role in creating a relaxed atmosphere
around his character. Cuffing or
rolling up sleeves of Hodgins' blazer
and leaving some shirt buttons undone
wWill be a discrete wa
his persomality without drastically
straying from Victorian styles.

Yy of heightening

Since the cut of Hodgins' costume doesn't stray from typical Victorian
menswear, the textiles are the main point of stylisation for him. Like

the rest of the characters, I decided to use words and type as the central
motif to link back to the Claudia Hodgins' postal company. For Hodgins,

I experimented with including words in garments like his trousers xg a :
manner that resembles pinstripes so up close you can see the lettering in
the print. I wanted to include stamps as decoration for Hodgins as well,
used as a patchwork detail im his lapels.




cattleya has been working as an Auto Memories Doll with
the C.H Postal Company for many years and she is one

of the most skilled writers in the country and gets
commissioned often. She often gets commissioned for jobs
for lovesick clients and is a figurehead of the industry.
She is passionate about the concept of love whatever form
it may be in and how it brings happiness to people, which
is why she values herT role as an Auto Memories Dolids
cattleya is a really warm and caring individual, instantly
Violet and felt protective towards her,
wanting her to pursue her goals. She is very mature and

a strong female Trole model for her colleagues, but has

a fiery side to her, knowing her place and able to stand
up for herself when the time comes. This is especially
apparent when Hodgins reveals to Violet Gilbert's apparent
death, she is sure to be by her side and support her when
Hodgins revealed this information at a bad time. But.
overall, Cattleya was someone who Violet often went to
with her troubles and in the end, Cattleya was the pivotal
reason for Violet understanding the meaning of love. The
flower cattleya which she is named after symbolises love

and admiration.

warming up to

Like the other members of
?attleya's costume will te
in the profession of an Au
personal to the Doll and. u
Cattleya's maturity to sho
and I want her to have a s

the‘C.H Postal Company
chnically be her 'unif;rm' but
t? Memories Doll, uniform is 3
nique to them. I want to show

W .through her in her costume

longer 1 trong presence, 2
&g engths of dress and creating more :21;; exflorlng
erated

Silhouettes. i

e g:spgiztiﬁya will still emit a feeling of war

o S takesls, I don't want her to be intimida?Fh

e - Ton th? role of an older sister fi 5

kel e - 1o achieve this, I want to expl e
» accessories and print that coulg ﬁefge

encompass her stron i
i : & femininit i
combined with bold silhouettesy and confidence in herself
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Since Cattleya has a vefy mature
bresence, I wanted to stick to the
floor length skirts of the 1880s and
1890s. I want Cattleya's costume to be
very voluminous, so the size of the
sleeves and draped elements in the swag
are exaggerated which adds an imposing
feeling to her character. She is a very
important roll model to Violet, so this
strong silhouette helps add to that
feeling. I experimentd with the layering
of garments for Cattleya, potentially_
having her corset worn ontop of her
shirwaist. I liked the idea of having

a really structural garment like the
corset on show instead of Solely being
the base layer of an outfit.

i rinting onto sheer fabrics with the
S e tex:zliié iezzpigr:gepcast. I like how this all::izy:?s
fo WOT? pattef?h layering to add more depth texturally to ia Ll
T experlme?t s 1s ind cotton velvets in deep sat?rated colou S
Sedm e wOotructural elements such as her wafstcoat or ig Cre;te
i us?d 2 mofihsa lot of jewel tones for Cattleya's costumetrasts
expeiimengeintznse feeling to her character which greatly con
a bo an

Violet's more delicate colour palette.
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Iris Cannary is one of the Auto Memories Dolls that _ig
Works for the C.H Postal Company. She is new to the 3
=

profession and is still learning the ropes, but she

S G riven to nake & name for herself and build her e
2 career. The ideal life in her parents’ eyes is to J
‘marry and take on the Tole of a wife and not work, =)

but Iris is determined to pProve she can lead a : a
Successful life by working and building her career =

© @S a8 working woman, so she moved into the city to =
become an Auto Memories Doll. Iris really admires 3

the Auto Memories Doll industry and looks up to e |

the senior Dolls which motivates her to continue to =

pursue and grow in the industry and hopefully one
day take on big commissions ang Write for important
people. Iris first meets Violet when it is announced
she'll begin her training as an Auto Memories Doll.
At first Iris is slightly cold towards Violet,
frustrated someéone With little understanding behind
the jobs got an opportunity so easily after she
wWorked so hard to get to where she is. But she

Soon understands that she was in the same place as
Violet once, the profession didn't come naturally

b to Iris either and notices how Violet has the same
dedication to &Tow in the industry. Iris has a
strong presence ang persomality, rarely afraid to
Speak her mind and doesn't like making mistakes
since she is so determined to become a Well-known
Doll.
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: With Iris' costume, I want to show her strong,

i i h
rebellious personalitly since s?eflsfs?mzogzmzno =
ideal life fo 5
nts to stray from the i :
w:rtray this, I want to explore a?drogYny in h;;
fglothes exploring fashion predomlnaﬁtly.zzegrom : ;
, 9th century, strayi :
swear of the late 19 , : = | |
.fgg norm of an unmarried woman in society.lltizil | 3 L J}E
ini spects of her clo ) ;
ant there to be femlnln? a : : |
;éybe through accessorising or the cu% and f:tsgnce
her costume; but overall, still creating a p elli %
tiatkis completely unique to Iris and her rebe 0
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For Iris | explored a more
androgynous approach. I was inspired

by cycling attire and sportswear
for women during the
particularly the styl
for these activities.
in trousers,
Tebellious an

Victorian era,

e of breeches
By having Iris
it not only reflects her
d bold bersonmality, but
is also a nod to the aspect of travel
Which is involved in her job angd

adds a level of practicality to her
costume. I wanted a Seamless blend of
Victorian men's ang Women's fashion,
combining stiff collars, neckties and
waistcoats with the voluminous gigot

Sleeves seen in women's dresses and
shirwaists.

i ide from typed
; lore other motifs asi B! o
: : int, I wanted to exp ¥ ting. For Iris
e iii? link to the postal company and gho:t ;:ls sf R e
By ;hit i other aspects of typewriters such ai°tgein zhe C.H Postal
print 2 : the characters workin ; =
. : he print for 4 the theme of writing.
more variety in t y he importance of the
» . ncompassing the imp saturated
CompanylWhtleczttiiyz 1 santed Iris to wear bold, deep and
- 3 T 0 ’ 3 B . B
Sl?ii:s zo encompass her valiant personality N
co
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Benedict is a postman working for the C.H. Postal
Company and he has known Hodgins and Cattleya
since before the company was established. When
Violet is taken in by Hodgins, he thinks that
giving her a role within the company will help
her find her find some purpose in life, so, he
puts Violet in the hands of Bemedict to show her
the ropes of the mailing side of the business.
Initially he comes of very blunt and stubborn,
with a big ego, but after catching on to Violet's
situation and find out that they both have a
complicated history in the army in common he
quickly befriends her and does his best to train j
her, despite that fact she struggles to get the ;
hang of working life. Even after Violet finds :
her calling in the profession of an Auto Memories
Doll, he continues to support her in her journey.
This attitude contrasts how he interacts with

his boss Claudia, who he shows a brusque attitude
towards him and jokingly pesters him a lot of the
time. He has a strong character and bold presence
which is shown through him not hesitating to
speak his mind. '
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Benedicts costume is more of

a playful take on menswear in
comparison to Hodgins' more modest
costume. Benedicts character

is a lot more laid back so

his clothes will be a 1ot more
slouchy. I played with the idea

of Benedict wearing shorts and
having contrasting, pattenred
tights to experiment with a more
andorgynous approach to hiscostunme,

again to reflect on his boisterous
character.

 create the screen print

I was set on the idea of stam
textiles more so than
mailing department so

ps being a key aspect within Benedict's

the other characters since Benedict works in the

it is a clear visual link to this element of his
character. I treated the printed stamps link patches to create a worn down,
more lived-in feeling to the fabric since his job is more laborious.
other aspects of his costume is stil

but for Benedict specifically,

For
1 included subtle elements of words,

I used the handwriting from old envelopes to
instead of typewritten words used for the dolls.
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A Luculia often defended Violet and expressed how

Luculia is one of the first friends Violet makes

outside of the C.H Postal Company while they are

both enrolled on the Auto Memories Doll training

program. She excels at the program and graduates
< with top marks and during their time training,

she had the potential to be great writer, despite
not getting fair grades as she is someone that
recognises everyone has their own challenges.
Luculia and Violet bonded over having similar
pasts, Luculia lost her parents during the war
and lives with her brother and had to quickly
adapt to be able to support herself. Despite a
dark past, she radiates with positivity and is
someone wWho always puts others first and looks

to help those around her in whatever way she

can. But her selflessness can sometimes mean she
keeps her feelings to herself and struggles to
express her hardships while keeping a positive
demeaner. Befriending Violet meant she was able
to open up about her past which in turn helped
Violet understand the grief and suffering that the
country had to go through because of the war.

I want Luculia's costume to feel a bit more modest
compared to the rest of the cast, she is humble in

her abilities and doesn't come across as very showy.

To show this through her costume, there may be less
embellishments or luxurious fabrics and textiles, her
outfit may feel slightly more formal reflecting how

she excels in her studies and her professionalism. I'l1
explore how I could use tailoring within elements of
her costume to show this feeling of professionalism:

I still want to showcase her sincerity and kindness in

combination with more formal feeling clothes which will
come down to textiles.



There is a sense
to Luculia so I
adding too many
jn the same Way

Instead 1 want to focu

fitted elements,

waistcoats which

professionalism

Luculia.
and shy, 1 want

slightly less exagge

to the otheT ch
more authentic

Since Luculia is q

of sophistication

decided to stray from

ers to her costume
the rest of the cast.
s on the tailored,
particularly Victorian
create a sense of

and formality to
uite modest

the silhouette to be
rated in comparison
aracters, sticking to
proportions seen in the

lay
as

The colour palett

e for Luculia's ]
contrast, in f costume will not b -
R e iﬁiiiit§e fabrics will feel very harmonzozztgzgelg Jois
wool fabrics for tiestcr}ara“er- I was particularly drawn toabi gy S
Victorian waistcoats ?li:f;i elements which subdues the stiffn:z:edf th
S . 1 ill wanted to involve the 1 : Y e

., , exploring how I e lettering and type int

which could b could layer it om to - pe into

e one of the layers in her skirt, againpsggtzziigeihCOtton

e graphic

e p .
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Princess Charlotte is the soon to be heir of
a neighbouring kingdom with a prince of the
rival country in which the great war began
because of. Their union will help seal the
peace after the war ended and, in the lead up-
to the wedding, Violet travelled to Charlotte
to help comstruct public love letters to play
out the ordeal for the public. Since the main
priority of charlotte's marriage is to unite
the two rival countries that began the war,
charlotte's feelings and emotions are played
; out and dramatized foT the initial public love 23
letters that Violet helps with. This meant .
that Princess Charlotte felt as though only her
duty of uniting the kingdoms is what mattered
instead of her own feelings, and she ended up :
losing herself im the midst of whole process <
of the arrangement, evenl though she truly loved “ -
who she was marrying. Princess Charlotte and s _ 5
Violet have the same experience in common where
they feel as though their personal jdentities
are overshadowed by their roles and it is all
consuming, making them l1ose track of how they
really feel in certain situations. Violet
manages to come up with a solution foT Charlotte
jn order for her to get her true feelings off g
her chest and speak her mind. Charlotte can £
initially come off as naive and out of place in ;
her role but upon opening up to Violet, it is
clear she know when to act proper when she needs 5
to and has high self-confidence. =

‘I want Charlottes
costume to feel
= _ , & over th
Sh:e;zizz, ¥:1;§1:1t1 help convey how outeo;oglzgg
- i e very embellished
her royalty and exuberance but with Z gi?l?eiﬁdShow

feminine touch t
. o show her i A
el youth and emphasise how .= s #uld nev 1
Tt Ik 3 or a young woman of her age e

. order to seal the peace of war-torn S 3

countries. :
a8 he wants te iry 1‘}131
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With Princess

Char ' :
I focussed on lOtte = deS]Lgns’

maintaining the grand
d structural Shapes
an era similar to
What differentiates

Will be her textiles,

Sense of maturity

the youthful colgy
textures.

will Juxtapose

> I palette ang
I liked the idea of

My approach for Princess Charlotte's textiles was to focus on colours

and textures that were overtly

was inspired by Betsey Johnson'

texturally very busy, layering
had a delicate feeling overall
explore a similar approach for
made from scans of handwritten
convey the situation she is in

feminine and girly to reflect her youth. I

s Spring/Summer 1999 collection which was
different laces and clashing prints but still
due to a soft pastel colour palette. I then
Princess Charlotte, combined with a print I
lover letters from museum archive which helps
which involves her public marriage.
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